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YORKSHIRE ARTISTS'XHIBITION
An exhibition of the best work produced by artists born, resident or trained

in the county of Yorkshire should provide an exhibition which would be fully
representative of every aspect of contemporary British art, and of the highest
quality. Unfortunately we can make no such claim for the biennial exhibition
which closed on November 1st. Despite the fact that only one third of the
exhibits submitted were accepted, these, together with the invited works, made
an exhibition of a standard well below what we might reasonably expect.
This seems to indicate that some artists do not send at all, and that others

do not favour us with their best works. It must be admitted that in the past
the incentives have not been very attractive, and that the period chosen has
coincided with that of other exhibitions to which Yorkshire artists will send.
The last exhibition might have helped to dispose of the first objection for it

was seen by no less than 15,935 visitors and twenty-six of the exhibits were
sold. This shows an increasing interest on the part of the general public, but
more important is the fact that there is a potential market for works of art to
be developed in Leeds. The opportunities offered for people in Yorkshire to
see exhibitions ofworks of art which are on sale are all too rare. It is reasonable
to expect that the habit of buying pictures and sculpture will only develop
here if people are satisfied that they can depend on seeing the best productions
of artists in this and similar exhibitions. Public, industrial and commercial
organizations in the West Riding are developing schemes for buying works of
art and the chances of selling are now greatly enhanced.
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THE ARTIST'S DAUGHTER JQHN JAGKsoN (1778—1831)
Oil on canvas 65'" X 45"

BOUGHT FROM THE CORPORATION FUND
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To dispose of the second difficulty, it has been decided that the period of
the exhibition shall be changed and it will in future take place in January
and February.
The next exhibition will open about the middle of January 1955, when we

sincerely hope that all artists who qualify by birth, residence or training in the
county will support our efforts to make the Yorkshire Artists'xhibition one
of the most important outside London.

SPECIAL EXHIBITIONS
The collection of watercolours and drawings in the city's collection is now

generally recognized as one of the most important in the country, but until
such time as an adequate prints and drawings room is provided it cannot be
made available to the public. The best we can offer at the moment is a
selection of some of the best works in the only gallery suitable for the display
of watercolours.
In order to provide special opportunities for study, it has been decided to

run a continuous series of small exhibitions selected from the permanent
collection. These will be held in the small room between the present water-
colour gallery and the vestibule.
Each exhibition will be devoted to an individual artist, or to a particular

period or development. The opening of these exhibitions will coincide with
the publication of the Leeds Arts Calendar which in future will contain a special
article on such an exhibition.
The first of these will be 17th century drawings which will open with the

publication of the spring number of the Calendar about April 1st. It will
include a number of English drawings by Francis Place and his contemporaries,
most of which have come to us through the Lupton bequest. This will be
followed in July with an exhibition of the numerous watercolours by Francis
Towne, most of which have not yet been on public exhibition. John Robert
Cozens, Thomas Girtin and other masters of the English watercolour school
can also be adequately represented from our stored collection and will take
their turn in due course.
We hope that these exhibitions will be appreciated by the general public, as

well as by the student and the connoisseur for whom they are intended to
have a very special interest.
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BORTH-Y-GEST, N. WALES
Watercolonr 18" X 23"

PURCHASED FROM CORPORATION FUND

R. V. PITCHFORTH R.A.



Recent Acquisitions

Yorkshire artists have dominated the field of acquisitions during the past
few months. This fact gives particular satisfaction to the Art Gallery committee
which has always endeavoured to encourage and assist local talent provided
that this could be done without lowering the general standards set for acquisi-
tion or exhibition. We are particularly fortunate in having secured such an
attractive painting by John Jackson R.A. as the only example in our collection
by this interesting and important Yorkshire artist whose work is the subject of
a separate article in this Calendar.
The exhibition of works by Yorkshire artists was the source of most of our

recent purchases. Two artists with Leeds connections are now adequately
represented for the first time—Miss Edna Ginesi, who was at one time a
student at the Leeds College of Art, and E. E. Pullee, the present Principal of
the College. Miss Ginesi (Mrs. Raymond Coxon) has long had an established
reputation in London. Her work, always colourful and virile, still retains that
quality of exuberance which characterized the London Group exhibitions of
pre-war years when it was indeed the centre of more revolutionary trends in
painting. The large painting "Flowers," now bought for Leeds, displays a
mature and well-controlled richness of colour and impasto which is an out-
standing characteristic of her work. E. E. Pullee's "Bolberry Road, Near
Inner Hope" is more sombre in character, depending for its appeal on the
subtle variations of its rich, dark tones.

Charles Murray, who was for some years resident in the city, is already
represented in the collection. In the more recent development of his work he
appears to have resolved many of the problems of his earlier years and reached
a stage of maturity when his strange romanticism no longer appears forced
and conscious but has taken on a quality of convincing reality. The paint
quality is one of the attractive features of this new work "The Road to
Tarbert."
A watercolour by R. V. Pitchforth R.A. "Borth-y-Gest" was also bought

from the exhibition. This work has since won for the artist the Leeds medal
awarded under the terms of the will of the late William Hoffman Wood for the
best picture, sculpture, or architectural drawing executed during the year by
an artist who had parent or parents born within sixty miles of Leeds Town
Hall. The peculiar terms of this award preclude from qualification a number
of worthy artists who were born in or near the city. But there could not have
been a more worthy recipient than R. V. Pitchforth whose election to full
Academicianship last year was a tribute to a Yorkshire artist who has contrib-
uted so much to the development and continuation of the great tradition of
English watercolour painting.
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THE ROAD TO TARBERT
Oil an canvas 20$" X 26Ts"

BOUGHT FROM CORPORATION FUND

CHARLES MURRAY

A portrait of"Miss M. D. McEwen" by Jacques Emile Blanche has been
given by Miss H. J. McEwen. Blanche was a Frenchman who was a great
admirer of English painting and displays rather more English than native
characteristics in his work. He was an associate of Sickert and Conder, an
accomplished artist as well as being an art critic of some standing.
It is always our desire to add to the already substantial group of drawings

by Phil May. Two drawings recently acquired are a caricature sketch of
"Andrew Black singing," and a meticulous pencil drawing of "Mrs. and
Miss Ramsden" dated 1902. As a boy May was employed by Archibald
Ramsden, the piano dealer, and this lovely drawing, done when he was about
thirty-nine, indicates a friendship which still existed in later years.
Among other recent acquisitions is a fine pictorial record of the memorable

exhibition of 1851. This is a copy of Dickinson's Comprehensive Pictures of the
Great Exhibition published in 1854. The work consists of fifty-four chromo-
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lithographs illustrating the various sections. These are interesting both as
period pieces and also as a record of the contents, layout and construction in
that amazing building.
The fine silver salver presented to Roger Gale by the Royal Society of

Antiquaries is the subject of a separate article. It is the first piece of silver to
be bought by the Corporation for the collection.

~liI

FLOWER PIECE
Oil on canvas 30"x 34"

BOUGHT FROM CORPORATION FUND

EDNA GINESI
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SALVER
Silver, diameeer 16"

PROBABLY BY RICHARD PARGETER» 1736



Roger Gale

The large circular salver recently acquired for Temple Newsam was
presented in 1736 to Roger Gale, an eminent Yorkshire antiquary, on his
retirement from the office of treasurer to the Royal Society. It is engraved
with the arms of the society surmounted by an inscription which reads: Societas
Regalis Lond. Rogero Gale Arm. ob quaesturam bene et fideliter gestam D.D. In the
delicate rococo border the arms and crest of Gale are incorporated. Gale had
resigned his post on the 30th November 1736 and at a meeting of the Council
of the Society on 7th December, " a motion was made and Seconded by the
President and Mr. Folkes that thanks should be recorded to Mr. Gale for his
Services to the Society in the prudent and careful Management of their Affairs
during his Treasurership and that he should be desired to accept of some small
present as a memorial of their Acknowledgment. Whereupon it was put to the
Balot and agreed to Nemine Contradicente that a present should be made to
Mr. Gale of a piece of plate to the value of Twenty five Guineas with the arms
of the Society engraven on it, and a proper inscription on the occasion."'n

the 8th February 1736/7 the new treasurer showed the council the salver
which was approved. The salver bears the London hall-mark for 1736 and a
somewhat worn maker's mark which may have been that of Richard Pargeter
who was working at this time.
Roger, the eldest son of Thomas Gale, later Dean ofYork, was born in 1672.

He was educated at St. Paul's school where his father was high master, and
went up to Trinity College, Cambridge, in 1691, obtaining a fellowship six
years later. On the death of his father in 1702 Roger Gale came into the
family estate of Scruton in the North Riding. Entering Parliament in 1705,
he represented Northallerton until 1710, but his talents did not lie in politics.
In 1714 he was appointed Commissioner for Stamp Duties and in 1715
Commissioner for Excise but he was displaced from the latter office in 1735
to make room for one of Sir Robert Walpole's creatures. He devoted his life,
however, to antiquarian pursuits and was the first vice-president of the Society
of Antiquaries as well as being treasurer of the Royal Society. A prominent
antiquary, he was responsible for several publications and assisted Francis
Drake in the writing of Eboracum. Coins and Roman antiquities were the
principal objects of his study.
He died on 24th June, 1744, at Scruton and was buried there according to

his instructions that his grave should be concealed.
H.H.

1 We are indebted to Mr. D. C. Martin and the Officers of the Royal Society for permission to
quote this information and also for transcribing the documents.

2 C. J. Jackson: English Gotdsmiths and their Marks, 1905 p.176.
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CHRIST AT EMMAUS Oil on canvas 70" x 108"
PRESENTED BY THE RT. HON. THE EARL OF HALIFAX

JO: CARLETOV (JL 1634)



A Note on Jo: Carleton
Among the pictures given to Leeds by Lord Halifax in 1948 is a large canvas

of the Supper at Emmaus inscribed: j Carleton fecit/1636. Preserved with it
is a note dated November 26th 1636: "Received the day and yeare above
written the sume of ten pounds in full of all reckoings due or owing unto me
by Sir Arthur Ingram the yonge Knight I say received per me Jo: Carleton."
The picture is mentioned in most of the Temple Newsam inventories; in about
1730 it hung in the Gallery without a frame and was valued at $1 5s. Od.;
in 1808 it was valued at $15. The composition is based on Titian's painting
of the subject now in the Louvre, which Carleton could have seen in the
collection of Charles I who bought it in 1627.'he figure of Cleopas, to the
right, is taken from Titian with little alteration and the figures of Christ and
St. Luke are clearly inspired by his work. Carleton found it necessary to
adjust the symmetry of the composition but it would be unfair to him to
contrast his picture with the work which inspired it.
Professor Waterhouse has noted three portraits at Swinton Castle which have

always been attributed to Carleton and are almost certainly by him.2 He also
suggests that the portrait of Lord Speaker Williams in the Muniment room at
Westminster Abbey may be by him. Some years ago, in a corner of the cellar
at Temple Newsam, a badly tattered canvas was discovered, folded up and
beyond hope of repair; it measures 90 x 111 inches and has probably been
cut at the sides. The painting represents the Last Supper and seems to have
similarities of handling with Carleton's Supper at Emmaus. The figures are
once again, as far as may be seen, derived from Italian sources, but the scene
is lit by a hanging lamp which casts strong shadows giving a Carravagesque
effect possibly derived from Honthorst. The picture is probably identical with
a "larg alter-piece" said to be by Carleton which was relined, mended and
cleaned in 1750 by John Bouttats at a cost of g5 15s. 6d. It probably hung in
the old chapel until that room was turned into a kitchen at the end of the last
century.
Of Carleton's life we know nothing. As he signs himself Jo: his Christian

name may have been either Joseph or Joshua. As his only certain works are in
Yorkshire he may have been a Yorkshireman but the name is not uncommon
and it has not been possible to connect him with any one Jo: Carleton recorded
in Parish registers. Searches in many sources have failed to reveal anything
but we publish this note in the hope of bringing forth more information.

H.H.
1 See K. T. Parker in Arte Veneta, 1952 p.l9.
2 Painting in Britain 1530—1790, p.39.
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The Ceramics of Alcora
HUGH HONOUR

Pottery of some sort was made at Alcora, in Valencia, before the great
factory was founded there by Don Pedro d'Alcantara, Conde de Aranda. He
noticed the fine quality of the clay and recognized the potentialities of the
place which is situated not far from the coast. Work at the factory began on
1st May, 1727, and in that year an ordinance setting forth the regulations was
published. Punishments for breaking rules were carefully specified and
included four months imprisonment for bribing the potters, one month
imprisonment for breaking a contract and two hours in the pillory with a
heavy fine for theft; but he who adulterated the clay or other materials was
to receive two hundred strokes of the lash. Work was to last for ten hours a
day in winter and eleven in summer. The count named San Pascual Babylon
as the patron Saint of the factory and urged the potters to close the day's work
with the recitation of the Rosary.
Although magnificent wares with decoration of the Hispano-Mauresque

type were produced in Spain until late in the sixteenth century, by the begin-
ning of the eighteenth there were but few potteries of any importance in the
country. Consequently the Conde de Aranda had to call in foreign artists and
employed Edouard Roux and Joseph Olerys from the factory at Moustiers, in
the South of France. These men exercised a strong influence on the factory
and it is hardly surprising that the earliest wares produced are hard to distin-
guish from those of Marseilles and Moustiers. Within a few years the factory
numbered, among its three hundred workers, Frenchmen, Italians, Dutchmen
and Englishmen as well as Spaniards. In 1730 the Conde secured for Alcora
wares freedom from customs duties throughout Spain. The factory won
popularity quickly by reason of the high quality of the pottery and distinctive
style of painting. Mr. Honey remarks'hat " the wares produced during the
life-time of the founder (1727—1749) may be considered the finest of their kind
made in Europe." They included plates with grotesque decoration, busts of
negroes and centre-pieces in the form of pyramids surmounted by putti. But
the wall plaques, usually decorated with Biblical scenes, are probably of the
greatest interest for the high quality of their painting; many are signed by
Miguel Soliva and are worthy to rank with the best Italian Maiolica.
Roux left Alcora for Grenoble in 1735 and, three years later, Olerys returned

to Moustiers where he founded a factory with his brother-in-law. Thus Soliva
was left as the principal artist at Alcora where he worked from 1727 to
1750. His distinctly Spanish style can readily be distinguished from the work
of Roux, Olerys and their imitators. Although his compositions often include
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many figures there is seldom anything cramped about them and the colour is
particularly brilliant and harmonious. He may be said to have set the pattern
for the productions of Alcora and his influence, lasting until the end of the
eighteenth century, is evident in the interpretation of the pastoral scene at
Temple Newsam. He must be considered not only the best of the artists who
worked at Alcora but one of the best ceramic painters working in Europe in
the eighteenth century. It is unfortunate that so little is known of his biography.
The founder of the factory died in 1749 and was succeeded by his son, Don

AMOURS PASTORALES
Tin-glared Earthentuare painted in colours 24FI" x 31"

GIVEN BY FRANK SAVERY ESQ.

ALCORA C. 1750
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ARTS CA]

LEEDS CITY ART GALLERY
OPEN DAILY 10-30 to 6-30; SUNDAYS 2-30 to 5-0

JANUARY 2 to
JANUARY 31

FEBRUARY 6 to
FEBRUARY 27

REMBRANDT ETCHINGS
62 Etchings by Rembrandt which have been added to the Leeds
collection under the terms of the Agnes and Norman Lupton
Bequest.

MODERN ART IN FINLAND
An exhibition organized by the Arts Council of works by contem-
porary Finnish artists, including paintings, sculpture, etchings and
wood engravings, and a section devoted to glass, ceramics, textiles
and furniture.

Central Court

JANUARY 16 to
JANUARY 25

JANUARY 30 to
FEBRUARY 7

MARCH 25 to
APRIL 5

LEEDS PHOTOGRAPHIC SOCIETY EXHIBITION

LEEDS CAMERA CLUB—
ANNUAL EXHIBITION

CAREERS EXHIBITION

Film Show A selection of art films, circulated by the Arts Council,
will be shown in the City Art Gallery on Monday,
15th March, 1954.

Treasures from Yorkshire Collections

From
JANUARY 1

From MARCH 1

John Jackson: Portrait of his Daughter
from Temple Newsam House

Michael Wright: Sir Robert Vyner and Family
from Studley Royal

TEMPLE NEWSAM HOUSE
OPEN DAILY, INCLUDING SUNDAYS, 11-30 a.m. to DUSK

APRIL 3 to
MAY 16 ACQUISITIONS OF THE YEAR

An exhibition of the objects acquired for the city collections during
the year ended 31st March, 1954.
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SOME NOTABLE EVENTS IN YORKSHIRE GALLERIES

Arts Council Exhibitions JANUARY, FEBRUARY and MARCH, 1954
Paintings by Matthew Smith
Watercolours and Drawings from the Bradfer-Lawrence Collection

Modern Swiss Prints

Contemporary Paintings from Southern and Midland Galleries

Scottish Contemporary Painting

Whistler Etchings
Drawings of Stanley Spencer
Contemporary British Lithographs

Halifax
York
Harrogate
Batley
Harrogate
Huddersfield
Wakefield
Sheffield
Wakefield
Scarborough
Batley
York
Bnghouse
Brighouse

Jan. 9 to Jan. 30
Feb. 27 to Mar. 20
Mar. 27 to April 20
Jan. 2 to Jan. 23
Jan. 30 to Feb. 20
Jan. 9 to Jan. 30
Feb. 6 to Feb. 27
Mar. 6 to Mar. 28
Jan. 1 to Jan. 16
Jan. 23 to Feb. 13
Feb. 20 to Mar. 6
Jan. 9 to Jan. 30
Jan. 16 to Feb. 6
Feb. 8 to Feb. 20

Other Exhibitions
National Exhibition of Children's Art
Rembrandt Etchings from the Victoria and Albert Museum
East Riding Artists
H. Ling Roth Commemorative Exhibition
Royal Academy (Selection)
Cartwright Memorial Hall—Jubilee Exhibition

Huddersfield
Hull
Hull
Halifax
Scarborough
Bradford

Jan. 2 to Jan. 27
Feb. I to Feb. 22
Feb. 12 to Mar. 28
Feb. 27 to Mar. 29
Mar. 13 to April 12
Mar. 19 to May 30

Other Events
Art Films circulated by the Arts Council of Great Britain

Lectures:
"The English House" by Prof. N. Pevsner
"Furniture and Equipment of the Mediaeval Home"

by H. Clitford Smith
"The Development of the Furniture and Fittings of the English

House from 1600 to 1900" by Cyril G. E. Bunt
"The Contemporary English House" by Gordon Russell
"Peter de Wint" by Mrs. Herklots
"Mediaeval Sculpture" by Peter Bird
"Lithographs and Lithography" by Edwin La Dell
"Handwriting and Lettering" by Audry Martin
"Picasso" by Helen Kapp

Halifax
Doncaster
Harrogate

Sheffield

Sheffield

Sheffield
Sheffield
Wakefield
Wakefield
Wakefield
Wakefield
Wakefield

Mar. 16
Mar. 23
Mar. 26

Jan. 21

Feb. 11

Feb. 25
Mar. 18
Jan. 18
Feb. 1

Feb. 15
Mar. 1

Mar. 29
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Pedro Pablo, whose titles take up eleven lines of print in the Conde de Casal's
book. This date marks the opening of what Casal calls the second epoch of
the history of Alcora. The period which lasts from 1749 to 1789 is marked by
an increased application of the rococo style which is first apparent in the wares
ofAlcora in the late 1730's and which survived in Spain for rather longer than
in the rest of Europe. Throughout the country it enjoyed great popularity and

ALLEGORY OF EARTH
Tin-«laced Earthenware painted in colours 30" x 31"

OIVEN BY FRANK SAVERY ESQ.

Ar coRA c. 1750
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in the province of Valencia found its most notable and finest expression in the
works of the sculptor, Ignacio Vergara.
Don Pedro Pablo marked his succession with the publication of a further

series of regulations. He wanted to produce porcelain at Alcora and with this
intention engaged a Frenchman, Francois Haly, in 1751, a German, J. C.
Knipfer, in 1764 and another Frenchman, J. F. Marten, ten years later. But
it seems that no true porcelain was made until about 1787 when Pierre
Cloostermans succeeded Marten who had died in the previous year. No
Spanish factory except that at Buen Retiro produced fine porcelain and that
of Alcora is not of a very high quality.
In the second period wares of considerable variety were produced. There

is, in the Museo Arquelogico Xaeional, Madrid, a pair of excellent busts, of an
old woman and an old man, which date from this time. Among many charming
figures in white pottery those of young women wearing high and elaborate
mantillas are probably the most attractive. Fountains, dishes and plates
decorated in the rococo style were among the more usual objects made.
Towards the end of the period dishes were produced in many ways similar to
the pierced cream-ware made at Leeds. It is indeed said that Leeds pottery
is frequently sold in Madrid as Alcora.2 After the arrival of Cloostermans
from Paris a neo-classical influence is notable in many of the productions of
the factory which are decorated in a somewhat lifeless imitation of the French
style.
In the second period, as in the first, pictorial plaques were made and three

of these are in the collection at Temple Newsam. They have extravagant
rococo borders in plain white and the panels are painted in strong colours." Christ Disputing with the Doctors" (page 12) corresponds exactly in shape
with one showing "The Meeting of David and Abigail" in the Instituto
Valencia di Don juan, Madrid. "The Allegory of Earth" and the "Amours
Pastorales " correspond in size and shape with a series of allegories of the four
seasons illustrated by the Conde de Casal. Few of the scenes illustrated on the
plaques were original, most of them being copied with variations from
engravings. The pastoral scene at Temple Newsam is adapted from a print
after Boucher, "Les Amours Pastorales," but has been so electively translated
into a Spanish idiom, without any alteration in composition, that it would not
immediately be recognized as having a French origin. "The Allegory of
Earth " is a copy, in reverse, of a painting by Francesco Albano in the Gallery
at Turin.
On the death of Don Pedro Pablo, in 1789, the Alcora factory passed to

Don Pedro D'Alcantara, 10th Duke of Hijar, who published a new set of
regulations to mark his succession with which a new epoch opened. This
period is generally, and rightly, considered one of decadence, for although
many of the old moulds were still used the quality of the wares showed a
marked decline. The more distinctly Spanish decoration gave way, almost

[continued on Page 24
page r7



PORTRAIT OF THE ARTIST JOHN JACKSON (1778—1831)
Oil on canvas 29T'" x 24sL"

REPRODUCED BY COURTESY OF THE TRUSTEES OF THE NATIONAL PORTRAIT GALLERY
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John Jackson

HvGH HONovR

The most interesting of the acquisitions made in the past quarter is the full

length portrait of a girl in Dutch costume which was purchased at the sale
of pictures from Panshanger. This painting (see p.2) is a delightful example
of the work of John Jackson, a Yorkshire artist who was not previously
represented in the collection. Well known and popular in his day, he was
forgotten soon after his death and when, in 1885, Miss Boyle wrote her
Biographical Catalogue of the Portraits at Panshanger she attributed his works in the
house to William Jackson, an amateur landscape painter. She was, however,
probably correct in saying that the portrait was of the artist's daughter.
Jackson was responsible for several pictures at Panshanger, portraits ofWilliam
Cowper, the poet, Edmund Burke and Charles James Fox. The portraits of
Burke and Fox were copies after Reynolds and the portrait of Cowper was
painted posthumously from an engraving or drawing. This portrait of his

daughter was the only entirely original picture painted by him in the house
and was probably bought solely for its decorative value. Miss Jackson stands
wearing a wide brimmed straw hat with a somewhat winsome expression on
her face. She wears a fawn dress beneath which her white pantaloons appear,
on her feet she has an enormous pair of Dutch clogs. Lying on the ground
beside her is a straw bonnet. The colouring is subdued. The picture's eminent
qualities are charm and prettiness rather than beauty.
John Jackson was born at Lastingham on the southern fringe of the North

Yorkshire moors on 31st May, 1778. His father was the village tailor and the
son was expected to follow the family trade. Like most artists who subsequently
became famous, Jackson is said to have begun by making sketches of his
schoolfellows. By 1797 he is said to have set up as a miniature painter in York,
but it seems probable that this was no more than a part-time occupation.
However, when working in Whitby, either as a tailor or a painter, he was
introduced by a dissenting clergyman to Lord Mulgrave. According to
Farrington, Jackson at this time " painted miniatures very badly, but showed
talent in sketching likenesses on paper," Lord Mulgrave was impressed and
decided to patronize him, sent him to London and introduced him to Sir
George Beaumont and Lord Carlisle. He was permitted to spend some five
months at Castle Howard copying pictures there and is said to have made a
replica of Annibale Carracci's "Three Marys," then considered the best
picture in the collection, "with considerable success." Sir George Beaumont,
wanting to test his abilities, lent him a portrait of the younger George Colman
by Sir Joshua Reynolds, of which he made a faithful copy. The romantic
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SIR JOHN SOANE JOHN JAGKsoN (1778—1831)
Oil on canvas

REPRODUCED BY COURTESY OF THE TRUSTEES OF SIR JOHN SOANE S MUSEUM

SIR FRANCIS CHANTREY JQHN JAGKsoN (1778—1831)
Oil on wood 56" x 44"

REPRODUCED BY COURTESY OF THE TRUSTEES OF THE TATE GALLERY



legend, applied to most artists who come from humble backgrounds, that
Jackson had to obtain the paint for these copies from the local house-painter
and had to improvise brushes need not be taken too seriously, although even

his friend Haydon subscribed to it.
In 1804 Jackson arrived in London and in the next year was accepted as a

student at the Royal Academy where Henry Fuseli was at that time professor
of painting. He was a year junior to Benjamin Robert Haydon and a contem-

porary of David Wilkie, with both of whom he formed a close friendship.
There is some doubt as to who supported Jackson in his student years. He
certainly enjoyed the capricious patronage of Sir George Beaumont but Lord
Mulgrave seems to have helped him most. The obituary notice in 7 he

Gentleman's Magazine gives all the credit to Sir George but Farington remarked
in his diary of the 12th April 1806 that "Lord Carlisle, the Marquess of
Stafford and Sir George contribute to the payment of his Lodgings but Lord
Mulgrave has for several years born the great expense of maintaining him."
Moreover Haydon records that when he first met Jackson, "a little good-
natured looking man in black with his hair powdered whom I took for a
clergyman," he asked him how he knew Sir George Beaumont and received
the reply: "Why, Lord Mulgrave is my patron and Sir George is his friend."

As a student Jackson's besetting sin was his idleness which was probably the

result of the suddenness of his discovery. Haydon writes of him in the pages of
his autobiography, " It was impossible not to like Jackson. His very indolent

and lazy habits engaged one. His eternal desire to gossip was wonderful.

Sooner than not gossip, he would sit down and talk to servants and valets,
drink brandy and water with them and perhaps sing a song. He would stand

for hours together with one hand in his trowsers'ocket, chatting about Sir
Joshua and Vandyke, then tell a story in his Yorkshire way, full of nature and

tact, racy and beautiful, and then start off anywhere, to Vauxhall or Covent
Garden, 'o study expression and effect'." Sir George Beaumont was com-

plaining of his indolence in 1806 and eventually the good-natured Lord
Mulgrave became exasperated by it and cast him off to fend for himself. This
provided Jackson with the very stimulus he needed and he was soon working

hard for his living. At first he succeeded as a draughtsman only and was able

to sell his charming pencil and watercolour portraits but in time his work in

oils became popular.
Jackson had exhibited annually at the exhibitions of the Royal Academy

from 1804 and in 1815 was elected an Associate with William Mulready. As

a portrait painter he found favour at the Academy, as was to be expected, and

in 1818 was elected a full member. In the same year he was awarded a
premium of $200 by the British Institution. Constable, who was of the same

age as Jackson, was not elected A.R.A. until 1819 and had to wait another ten

years before he became an academician.
Jackson made his first continental tour in 1816 when he accompanied
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General Edmund Phipps on a visit to the Low Countries. In 1819 he and
Francis Chantrey went to Rome together, travelling by way of Milan, Padua,
Venice, Bologna and Florence. Jackson has left a sketchbook which is now in
the British Museum which commemorates this journey. He was well received
in Rome and made an associate member of the Academia di San. Luca. He met
with great attention from Antonio Canova who sat to him for his portrait.
Jackson seems to have been particularly successful in painting sculptors, and
his portraits of Canova, Chantrey and Flaxman are among his best works.
OfJackson's private life we know little. His first wife, who was the daughter

of a jeweller named Fletcher, died in 1817 and he married, secondly, the
daughter of James Ward R.A. He was an active member of the Methodist
congregation and for many years provided the portrait for each number of
their weekly organ, The Evangelical Magazine. Like so many Methodists of his
time he seems to have retained an affection for the Anglican Church. He made
a large copy of Correggio's "Agony in the Garden" which he presented to
the Parish Church of Lastingham as an altar piece together with sufficient
money to alter the windows in order to light it properly. It is probable that
he painted the likenesses of prominent Methodists which contributed more to
his honour than his pocket.
Either as a result of catching a chill at the funeral of Lord Mulgrave'r

from being made to travel from London to the north of England on the outside
of a coach John Jackson died on the 1st ofJune, 1831, in London. As he was
buried according to Methodist rites few of his artist friends attended his
funeral but they are said to have made up for this defect by going to the sale
of his effects on 15th July. He had owned a modest collection of pictures and
a number of relics of the great, including the palettes ofHogarth and Reynolds.
Jackson had died insolvent, possibly through living or giving beyond his means;
his widow who was left with three children was granted a pension by the
Academy. Entirely without envy or vanity, Jackson had died loved by all his
fellows in an age of harsh dispute. Constable wrote of him, "he is a great loss
to the Academy and the public. By his friends he will be for ever missed; and
he had no enemy. He did a great deal of good, much more, I believe, than is
generally known, and he never did any harm to any living creature. My
sincere belief is that he is at this moment in heaven."
Once established Jackson proved himself to be a prolific painter and

according to the Redgraves, worked "with great facility and extraordinary
rapidity." He enjoyed popularity in his time though he could never be as
fashionable as Lawrence for he failed to cultivate the society of his possible
sitters and is said to have been at greater ease with their servants. He was a
highly proficient copyist and made many successful copies of portraits by
Reynolds; for these he is said to have charged as much as Raeburn did for an
original portrait. His own charges were by no means excessive and Sir John
Soane paid him, in 1828, one hundred guineas for a pair of portraits."



Sir Thomas Lawrence said Jackson's portrait of Flaxman was "a great
achievement of the English school, and a picture of which Van Dyck might
have felt proud to own himself the author." C. R. Leslie said that "Lawrence
certainly never approached him" in the subdued richness of colour. The
obituary notices in both ?he Athenaeum and ? he Gentleman's Maga~inc are lavish
in his praise; both ranked him " between the fine elegant detail of Lawrence,
and the vigorous generalities of Raeburn" and said that in his colouring,
which was "deep, clear and splendid... he resembled Reynolds more than
any artist since his day.",
We should now hesitate to place Jackson on the same level as Raeburn, let

alone Lawrence; and beside that of Reynolds his work appears provincial.
He was, however, the best minor portrait painter of his time and by no means
deserves the neglect he has suffered. His works have great delicacy and are
ably executed. The majority of portraits seem to owe too much to Reynolds
or Lawrence but occasionally one discovers one, like that of Chantrey, or that
of Sir John Soane sitting in his masonic robes, which reveals something of the
character of the sitter. He executed several self-portraits of which that in the
National Portrait Gallery seems to be the most satisfactory. His paintings of
children show the influence of Reynolds at its best and his portraits of Lady
Mary Howard and his own daughter are among the most pleasing of his works.

1 Dictionary of National Biography, Voh XXIX, p.96.
2 ?he Athenaeum, June 1831, states that on account of a booking clerk's mistake Jackson was forced

to travel outside.
3 A Century of British Painting, 1947 edition, p.245.
4 I am indebted to Mr. John Summerson for this information.

THE CERAMICS OF ALCORA tcontinued from page t7]

entirely, to the neo-classic style for the Spaniards had little genius. Some of
the figures designed in the early years of this period, by Jose Francisco Ferrer,
have a certain charm.
The Napoleonic War paralysed all industries in Spain for some years. In

1810 a new ordinance was published and work began once more. But the
history of the Alcora factory from this time is a sad chronicle of decline. Less
money could be spent on the concern and drastic economies had to be made.
In 1851 the factory was rented to Don Matias Gironas who bought it seven
years later. In this fourth and least interesting period it specialized in the
production of figures in imitation of Staffordshire. All the glory of Alcora
had faded.
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